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Saan Sense brought together two artist collectives based

in Isan, northeastern Thailand, to work with the farming

communities in nearby villages. Baan Womanifesto, based
in Kumphawapi, Udonthani province has been strengthening : > ek
ties with the nearest village Baan Phue. Mahasarakham B
Mid-field Artspace in Mahasarakham province has developed 4 : e 3 ‘ o ol >
its ongoing creative connection with Baan Khi over many : ? j B : codt A
years. : . - A W

The title Saan Sense, emerged from word play: in Thai, saan AFFiStS«' TR
means to weave, to intertwine, while sen is a long line, rope, X Adisak Phupha, Ananya Patel,

thread. Sense refers to our senses - to feel and to make ' Arunrat Kaenbuppha, Chaninath Dejpolmart,
meaning. ) Jamilah Preenun Nana, Lena Eriksson, i

Mina Ueareeworakul, Nitaya Ueareeworakul, 41:':
Artists researched in both villages and noticed daily use of ~ Nunnapat Chittreepol, Panadda Muensa, .= k-
hammocks in almost every household. Hammocks here are Panyarat Kiatpho, Phakhaphat Patisampitavong, :
an integral part of daily life - newborns are rocked to sleep, Rachasarn Wongprom, Surasit Mankhong, 2

for adults - a comfortable chair and an easy place for resting. Varsha Nair, Virginia Hilyard
Opposing forces are at play in the hammock - weight and :

gravity are affected by tension and friction. A unique frequency

is created as the back-and-forth swaying creates a rhythmic

motion - pulling the body away from a state of stillness before

gently returning it to equilibrium. .

We can view the mechanics of the hammock as a reflection  Sixteen artists from the collectives, including .
of our contemporary world. The current global situation international artists and art and media students w2
is loaded with tension arising from economic instability, and lecturers, collaborated to offer the people X
geo-political conflicts, environmental shifts and the in Baan Phue and Baan Khi new hammocks in s
uncertainties of daily life. At the same time, the world exchange for their used ones. New hammocks & o
is driven by the momentum of rapid change that were sourced from local weavers - small .
constantly compels people to move, adapt, and seek enterprises run by women who use recycled it
- o 5 ; : Y, o AL : ’ : new footing. Amidst these conflicting forces, we fabrics. Additionally, a series of workshops in 3 ; a0
' .Woman'ifesto 2 ; R - R Tt v believe that a state of relaxation does not stem from each village brought together the artists and ' S

1 % b R | % = e absolute stillness. village residents to learn hammock weaving. NG

e

e N

-
a
A AN
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Saan Sense - a collaborative intertwining of

peoples’ stories presents new narratives through

the weaving and exchange of hammocks. As the
communities and artists gather to make and share
the hammocks imbued and imprinted with family
memories and histories, so the spoken voice of these
communities locates the viewer in generational
connection to land and cultural practices.

The strands and knots woven into each hammock can
be seen as a poetic metaphor for our awareness to
maintain balance between the tension that sustains
us and the forces that keep us moving. Saan Sense is

therefore a state of calling the spirit back to a space
of comfort that we have created ourselves amidst the
volatile and fragile currents of the world.



Saan Sense tﬂu‘insomiﬁ'lofﬂwna’uﬁaﬂuaaonduﬁvﬁowaq"lumnﬁmu‘uaa"l‘wg n
viuhufuduguzunsasnssulumjinulnaidos Tmunduﬁwguuﬁpﬂgim qtacvatitu
dunanuani Janieaassil 'lsfmuﬁuﬁuﬁ'uuuuuuﬁuuuﬂumuﬁa'l?iauu‘vl'nia:umm
tihvsiaiflas nawwdinadailnatese unasanu udamiaumansau Alewamn
mwa]’m‘u’us'uazmimmuaﬁ‘wassdﬁwﬁnﬂuﬁuﬁwﬁmtﬂunmnmuﬁ

#alas9ms Saan Sense iAaduainmsiaudl @130 g (Saan)v'tumm'l:fm 11:41:160
msdnva asidanios wian & 9 nd@anlszaudneanu UL &y .

winkfederivane wu Wy ilian viada SHudmN “Sense” Tunmdonauvanaiiy
dszanduda n1siug anuidn LAZATUIANNNINEANNRIAT

S T

nnsasiiuddnsioaaomitinu Aatludonauiunisldilalufiiadszariuzasununn
andau uwadlugunivuasiddisatrouanbiaan dousmsimulandaudnusniia
aufomailudfousumnauasiuiwnriausasing melunladusofiasetudu
vinouag ﬁmﬁnuammiﬁumoqnﬂsmao'ln”shuusaﬁouazusolﬁuqmu AULTINITUNIY

linasreiomsuaranuiianizd Nenugawiaanananzugaily Aauazaan 9
nAUAUFIARUARALNVEAUTHY

mmmsnuaona"l,n-uaou]aLﬂumwaw“auﬂaoianﬁmmﬁ’ua:,j‘luihqﬁu ganunsallan
Wanlldausedoasanainan liiuasn9tAsH§Aa ANUTaLEINIYATFAEAST NS =
wdnuuwlaszasdownaan aranauanuhiviuauluiialszariu Iumm;tﬁmﬁuianﬁ
gniuiadausiausedenasmsilasunlasdunaia 'ﬂoné’ﬂ‘lmjgus\"aomﬁau'tm U5uaa
uazusannadulmiagiaua vinnanszuamudauLgImat widainanzuvions

wWauaaatiu Wildidaannnsugails Taaauysal

KAP avuvi 44 davirduiaiflugdrunilonas Saan Sense Tasonisuauniiwa
1a deifiidaguiluasedlsenauadideay

luidaunsngnau 2026 Aatluduvnau giluddn uazanadasd Teunudeiuiud i & ! - . .
uazzrnaufudunamiadauiinnuuivals luiufizuunzasnia % o = ¢ s | Aafludunnauanissasnau dedlsznausmodatiuuuima indneiuazaransdeuda

danu viaaziuaandmamiiazasive ulagpuiiwmuagaauamihuviaudon % - =~ - W uazdals anunududaiilalmilduautirmiulumiihufauanihud tiauaniy
avisun nanufluaasulazaswinian winBuasvAanssua q Afedas KAP atfufiiiaduleshansatfuayuain Emst und Olga I 2 ulamiunisldnunuaizaswinan ulalwimaidananannienatuviasiu g
funlagu vomsuanulamidualatwilumijtihuiiuda waziud donns Gubler-Habliitzel Foundation A _ Lﬁuﬁamiﬂu‘lmﬁmﬁmLﬁua’m'imﬂvﬂajnvjnnjoﬁ'lﬁﬁ'ﬁ"l‘mﬁatﬂu‘mﬂ uanannil fefinsda
uanuldsudvuasdafluifdrdgydadnlunisdrseiiadsyirfurasrauluntny ‘ £ 9 ) < B Gsndadluwmpihwiosas Wiadladiulvidatiuuazauluguauldunwulzuandauinng
wonilagua uaziimsmudaunsnisndalifaGauimsdnulaanniasiag KAP fadsfailssanahunianans nlindoudt 2005 H sunlasiudu

waldanaasmnssudova yuuusaniisasmjihuiuiidizasngudatiu Juu lasfiamuiatuvinunaiaeedayzuas Lodypop, :

e la uarvadailnogy aansau muadu sl idededa KAP aifu Kasko uaz Ammerbachstudio tuiflasunidia viafl KAP ! M ' E e

§41 ‘Khi And Phue’ umufnsl/n§awgmm‘muﬂiumuﬂwsma@[’a'ﬂmmaomﬂn
Anuuiiafy Melusunsasay aAnsvinain astiianTes

= o

idadatiunnauninsulasenis Saan Sense MNUFWFTAUNTUINLTY R e : i ; Sa.an Sense Lauamiﬂaﬂﬂi:a’\uﬁla\iﬂwao&jﬂmmGY'Juﬁu&huniﬂuuumsmﬁ'wﬁa
Aauly tladhovasdeidanuminoduiiara miuusazauluzhonais el - Bp— — o wanaiAndaua mikunmssunazuanuldounla Wanulugruuazdaiiun
#5asauAy Feiunaiy SYARUILLAUTIT fusaedu dosduiaensdn | I ‘ ; sumfuiasuuaruanldaunla AusazAudrundiusduduuaiuvinsassasainu
u']g_pjua;aﬁ‘m 1 WALYA gjumamqmmm\ﬂuﬁuﬁuﬁl ‘;Jﬂﬁg‘suﬁ'uﬁ"(uﬁuﬁju QR : nvInazlsyifuavasauaiianly Lﬁﬂ\maﬂLa"ma\‘lul.l‘uuﬁo'-i'm101M"£{ﬁu'lﬁt‘ﬂana’1LI
code iagludsnuwaninlugidlaniuvinnssuiunisyi Taanninufa da KAP 44 — Khi And Phue | Juiugseninvauaviu Aududuuazifimusssy

salaanaiiiiy dasnda &Huidlaannmiud sasalasaddnég e uidlasgda 1asse

flur Waatisna wuninigdnulagu dedavviaudeignsasivanaduiuglmi 9 N 1ssangnns: atfuan wia, wih 83adu, h wes ; SO Wusnauazluidnauaglunlausazfiu ananaslainilugdneaiidonivasnisaszuiin
athosiaifiaszasmnin seduiusivariigniasdusagumimienacdofiuv v aanuuy: atlyan Wiiia, Wi 83adu i FAIMSFNINFUARTININ usedinaelszaaa litundoduindauinlldnomin
FUIUMNNEW q Avant@Ifonsatsinduzann 'y uawsuuldaauasvuii 1n: awenaTagandand Walu ), wuufmdnssuay » s grotfu Saan Sense ﬁoLﬂutaﬁaumsﬁ‘nnm’ty‘l'n"nﬁuﬁuzjﬁuﬁuﬁamsﬂaauﬂssiauu.az
SEUTAAW AIUNTIA Lazunaunuiaas 9 dsingaanunluzhenami;le msaanuuulasalyan wivia ; . s e diusmadia vitunasnssuazas Tanifumiunazilsizung
Tadshudu ‘ munNalasvinaulaauuazamau (mihlsyiadal

! uazdatuaay): il asasu ; ‘ e i
dwfuwuulndaiuviatiui ddunuuinannszanmiaywiidem daadisnatn | wila: ndai Wiy unn , ) | 3 \.‘;‘.
Tnugulusuddu nseansudafifizieausudrluviacfu ussyaglugasduay | v %
viflgdlaeg Tuadiawazavilaeiaaflnlndidida liviardmiumstulavivhi e : . g -

wvioil nauaznaimiuinuuniiale v Madurussenivnaufdongn w6 q 229 zine KAP 44 divilssnausauauil nao

Sovadudid ' e ~ Aavls oruifisu uazmweang Wunanuvassizhim \ Aatlu:
Im"f“f Saaf‘f““j""““ aimng otrka ol e J{“ WM 4 ; addnd gun, atlya wivia, asadad uAuuilnn, Aflune wawauad, ndav W3alu
a7aLIal Whnpln, MIna RANKNGRL, BN 150U u, Wi 838, fun daanhisna, e @aatisna, Tuviuda Saa3ua, Uiaa niu

fadniuwaiuil wanmamnazAuiuvinaunsedidedionaivilelasudu ‘ P I -
S . g ’ Ty ! e ! U, au a5ady, fun aaina, 1 P § = < o =
Tuthenasauil 2026 dafiavastdaunduliua? Tudaslsemaszuseiusiny Tuviuda Sastwa. Uieat wshian. 1 :’L ﬂm?““?ﬂ‘g“gmﬁ% fAawa A, rsnand wdwsvn, Jsdnd duav, 113
e : ' : 1 unes, nasadle aonse

MWaNe Annaadlanitududuiidsauminmiinamatviigasania Fawa Udaufivod, s 2dwsy, asand tfuae
dmdwiu v KAP atiuilanathalilduiusiunausie 9 Avinliiunaimaniu Ms2 wes, nafaie damde '

nanatiudrsnarinsauiiaEdun el M
X 3% ; : { ; ) o )
Fanunlae www.existenzundprodukt.ch : . v ,m,m,‘m,~m - '4"

WG
v

~ LRU1 838y, adya) wia, N5 ues



tiaa usduan agai

vt 8 2. GRadodu

Teans waotng N1MviaAY efusuay g4 1 i aifaianaona &

s UMTEU naginal ' AR 1 lingo§ % fudaule EnfaonumAnad panlainan?

L] 1NN Sy '!ﬁmmuaﬁaﬁun?ﬁu Ay Snsiuriug) ) ';ﬂmﬂﬂﬁﬂ _ 2qsna a0y 231 nndszndlng ﬁﬁ“ﬁ“um{l arjau ot Nair) Lﬂwﬁ\ﬂ““ﬂuﬁm aniasomaei M‘T azaa
'lmn-rmwﬂimhuaﬁomumuﬁuﬁxlgwmmsua:ﬁuq msﬁﬁnuﬁnmnuaﬂ?‘umn sﬁ-mﬁ-vﬂauu-\ iaan ":’.\1 uismlszaniu LasinlaFuusoliuea ANK P wed (\/grs;:_m H ﬁm’l“fmﬁmm;.g; ﬁ“.g‘\awﬁumv.‘sénﬁawk;u%ummmﬁ

ANATIO a5V yigaue AR ayn 1oy " S n] uawauﬁunmmonaw’\ o .. 2540 S £ U3 WaUIAUAATLLERY versity of
daunﬁouaommduiﬂs?qﬁﬂuuuﬁﬂﬁm Wavnausy Fo'ldRsr00my" m‘;:;uﬁumufﬂy wazlszaunsalen 1 hﬁuﬁf\-ﬁio\ﬁmsg‘ﬂ’\‘i“““n panananaE@ T\‘hi’\fﬂs 7 HSLU, Lucerne Uni -

BuAT ety My name is Mina E-mﬁaizwi’\éféﬂ““"“’w Apylundndgas Master O One of the key co-organizers of
M Ueareeworakul, 23 years old from uazﬂ’ﬂﬁ“"ﬂ“mqﬁﬂjmns Womanifesto since its inception in 1997, Varsha

Panadda Muensa Thailand and | have a background in visual Applied sciences an Nair has been instrumental in conceptualizing
(Ami). | am a former local journalist and

the former owner of a small wooden hostel.
| once ran a mini home bar. | love reading,
enjoy drinking, love cooking for others, and
have a deep affection for rain trees and cats.
| joined saansen as part of the team caring
for artists, focusing on food and other forms of
support. Bringing people from different cultural
backgrounds together to share life and create work

is something | find beautiful, joyful, and meaningful.
“Dreams make people want to live. Food gives people
life. When everyone is fed, we can create.” | am happy
to be part of saansen.
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Ratchasan Wongprom (Ply) was born in 2002 in
Chaiyaphum Province, Thailand. He currently
lives and works in Mahasarakham as a life
insurance agent for FWD, an art tutor, and

a member of Mahasarakham Mid-field
Artspace (MMFA). He is an artist under

; Heyangons (s st Faculty of Fine-Applied Arts and Cultural Science,
the Blocvk 'Round group, wor.klng asa - ! esa‘iwﬁ Lvﬁmluﬂw.n.2546 ﬁz'iom“muuv. 3 Mahasarakham University.
co-exhibitor and artist assistant, and ol jluauvm1uag_,17iuma.,,mmﬁumLmuﬂsuﬁumﬂszmﬁ"lmu
continuously showcases his artwork Round h‘w:ﬁf' Aauls uazandn wagy moﬁ'aumm;n: ; S FWD i .,\iumiﬁdwhuﬁuﬂﬂ““
in various art exhibitions. ﬂnﬁomsfa;l;g:’uﬁguzﬂ“!’ﬁ”ﬁ””"mﬂm’ﬂmﬁaﬂu  Anfutuunungu Block 521 fisewianlass ﬂi‘él“ﬂv\:_“:{"i’_‘“aaﬂghuﬁﬁﬂ'uENL'D’\
WAL udnssansAnyys i Slw.@. 2 snINWENN sen)
2617 ; (MR ez gouvnad?
P mb/"‘/ P aihsatag ﬂ“ﬁ‘“ﬁwmmﬁg?ﬁe\ Arispace (42 g::ium‘iﬁmu‘huﬁnﬂfﬂu
Chaninath 71 Mahasarakhnam e d“ﬁuiﬂqonwsﬂ‘: il aﬂmwmas\s‘uau
Dejpolmart (Fern) ey ﬁuﬁaﬂuﬂ“ﬁu‘\ﬁﬂi‘_‘ﬂ_‘iﬂ-‘uuauﬂuaﬁa’\‘iﬁﬂ‘iuﬂ'\
] i v Sanduat

02001, s commun g rmodnben
cation design graduate Fauss

who is currently devel-

oping her songwriting and
mixed-media moving imag-
es. She is also preparing

to pursue a Master’s degree
in curatorial practice, with a
long-term dream of building a

arts. | enjoy observing everyday moments,
often finding inspiration in people, places,
and experiences.

#3808 Wuma — Aatiugasy
msﬁnmszﬁuﬂ?mm‘m‘%m

YTV A
2N gassfl

projects that stretch beyond the traditional
model of exhibition-making, to produce inter-
generational and cross-disciplinary workshops
and collaborations. Varsha has exhibited inter-
nationally, and currently is guest Lecturer with
the Masters of Arts Program at HSLU, Lucerne
University of Applied Sciences and Arts.

Surasit Mankhong
(Sompak) was born April 28, 1989, Udonthani,
Thailand. He graduated with a Bachelor's degree
from the Faculty of Fine Arts, Mahasarakham
University, and a Master's degree from the Faculty
of Painting, Sculpture and Printmaking, Silpakorn
University, and currently lives in Udonthani.
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Panyarat Kiatpho (Palm) was born in 2003 in Nonthaburi
Province, Thailand. She currently lives and works in Maha
Sarakham as a life insurance agent for FWD, an art tutor, and
a member of Mahasarakham Mid-Field Artpsace (M MFA).
She is an artist under the Block Round group, working
as a co-exhibitor and artist assistant, and continuously
showcases her artwork in various art exhibitions.

Adisak Phupa, born 1978 in Yasothon, Thailand,
is focused on community engagement exploring
traditional beliefs of ISAN people and bringing them
into his contemporary art practice. He founded
Mahasarakham Mid-field Artspace and along with
other artists joining and forming the collective, they
continue to realise community based projects.
Adisak lives in Mahasarakham and teaches at the

Lena Eriksson communicates through drawing,
video, and performance. She has always been
interested in collaborating with colleagues, friends,
neighbours, and others through encounters and
shared experiences. In her work as a lecturer in
the Master of Fine Arts program in Lucerne, where

Phakhaphat Patisampitavong (Merlin),
born 2005, lives in Mahasarakham, Thai-
land. He is currently pursuing a bachelor’s

fiaen Waa3rsna 1in w.a. 2509 Fou
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Arunrat Kaenbuppha

(Pang) was born in 2002

in Chaiyaphum, Thailand.
She currently lives and

works in Mahasarakham as a bakery employee and is a

member of Mahasarakham Mid-Field Artspace (MMFA).

As an artist under the Block Round group, she works as
a co-exhibitor and artist assistant, and she consistently

showcases her artwork in various exhibitions.
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Nitaya Ue-areeworakul (Tuk) was born in 1966 in
Udonthani Province, Thailand. She graduated from
Faculty of Fine Arts, Chulalongkorn University.

Her work is rooted in concepts of coexistence,
memory, and human vulnerability. Since 1997,
she has been a co-founder and co-organizer
of Womanifesto. In 2023, she co-founded Baan

Womanifesto in Kumphawapi

District, Udonthani, a

space for art projects,

workshops, and artist
residencies/homestay.
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library and art space of her own. & B\ degree at the Faculty of}Flne vand Applied ) _ o with roles and ex lorges the various bosng[aries 3"~\71Uﬁuﬁulﬂauﬁumusf;:,ﬂz\’ THUMWNIG 557, URZA
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UK and India, where she is based. She is Open Day, and th_ey have oaaanuﬁ‘ln’vhmus‘mﬁum
Lo ) . ) ) ) pursuing her MSc in Narrative Futures: Art, been collaborating
paes NI Virginia Hilyard is a visual and media artist whose practice ) : since then
UL ) . . . ) . ) Data and Society from the Edinburgh Futures .
sai) N fAnaw is grounded in an experimental aesthetic and an interest in the : "
P sandna (0 d-“%'-lﬂ'ﬁa“ﬂ i 2 dotuo . Institute. She also runs an independent "
Juviud prcere) 9wy i quianiauy " utaat &N DY p convergence of technology and the hand-made mark. Virginia has been creative practice and has participated in Wz 1uil w.d. 2544 tugnuzifiannsonu
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e ﬂa"i‘m & satodun She brings her skills in audio and video production to Womanifesto projects, vislugus

Nunnapat Chittreepol (Grace) is

a 22-year-old recent graduate in
Industrial Design from Chulalong-
korn University, born and raised

in Nonthaburi. She interned at Baan
Womanifesto for two months in 2025.
Passionate about community-based
work, craft, and observing everyday life.
Being short-sighted, she has learned to
see the world through the heart.
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most recently directing video and sound works for two community-based
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Jamilah Preenan Nana (Toom)
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the Arts, University of Sydney
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first joined Womanifesto in 2001 as a cultural manager for Womanifesto

Workshop 2001, which took place at Boon Bandarn Farm in Sisaket province,

Northeast Thailand. With a strong interest in art-making, she has continued
working with the collective ever since, both as a member of the organizing
team and as an artist. Her main interest lies in conceptual art, explored
through various media. Jamilah studied DESS en Managements Culturels at
L'Institut Supérieur de Managements Culturels, Paris. She lives and works in
Bangkok and is currently in charge of the Womanifesto Archive, based there.
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| surrounding
paddy fields
awash with rain
- spaces places
creatures + big
trees + ponds + salas
+ music + washing dry-
ing flying hammocks
- 4 dogs by our side
+ 2 buffaloes + their
neighbourhood friends - in
the kitchen + the market +
at the table 'Sticking together
like sticky rice’ (thanks Lena
and Midfeld gang!) - outdoors +
indoors - a room shape shifted
each day - a studio for
drawing + book-keeping
+ sewing + sleeping - to
a coffee lounge + map
room + cinema + day
. spa + a dispensary
- to video editing +
tattooing + fortune
telling - next to
Mina's “please do
not enter without
permission” room (1)
- all together knotted
woven contained in the

hammocks
s

A harmonious relationship
deliciously savored from
morning to noon to evening
(alongside tasty, MSG-free
meals), and almost every night
spent sitting around drinking
until we got sleepy and went
to bed. Picking up language
skills (practicing little by little),
along with gaining various
understandings that | tried to learn
and put into practice. Expressing

Thank you for the opportunities you have given me, as
well as the knowledge, experience, and everything | have
learned during our time working together. Everything | have
gained here remains deeply meaningful and will always

everyone. Thank you for the wonderful times
we have shared.
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8 Saan i | feel incredibly good to have
\ . N iy i : f "
\\\ A Sense beautifully \\ BN - participated in this project. It is probably ~faw, B
1y portrays Womanifesto's \\ =t not often that | will get an opportunity to work ¥z b %,
\ S Ty 20085, 9% (sg
\\\ ethos of valuing . / like this with such a diverse group of artists, where TDU’an'ﬁ'm‘{j’f‘ UNM a&,.",l"ﬁ‘:)
I connections, mutual respect - r— everyone learns from one another. a "7‘776;“;,;7 » %3a, Ty,
] 3 ' ATl My I g s Uy
“‘y and intergenerational learning. \\\\\ gy’ o M WL""V “;gfg””"?m”wu ”Nmzﬁ;;’ﬂ? w’quf,;
: : : i i = = e T N o — 2045 Nug Ay T
be a part of my fondest memories. | will always miss /// Each string and thread woven, each knot tied \\\\4«,'.,{"? R ” ; \"‘-‘-‘“&-Qm\v\\\ & 4 oy u’;f?u
7 into the hammocks reminds me Qf Fhe conqectlons & {.\_‘_q e There used to be a sugar S = S Wl
& e through oo culflelsions ol sles / ; factory here, established in 1957 by my grandfather who emigrated from N \\\
— three decades. And, this interconnectedness extends to our . ; : AR : &\
> : " y . China to Thailand and settled in Kumphawapi District. My grandfather passed away in 1969, when | was SO
> _ collaboration with Mahasarakham Mid-field Artspace, another,

@ artist collective in Isan. Side by side, we learn from each other
along with people in our local communities. All of this forms a

thread of connection binding our creativity, friendships, and care for
each other together - such warmth to my heart.

\

only 3 years old. | was very young at that time. After my grandfather’s death, my father's brother also passed \>\
away later on, and the factory had to close down. The place that used to be the cafe, including the Sala and the rooms :
where you stayed, is something | still remember from my childhood. This area was a large wooden house that served

:

as a workplace and staff quarters; it was very beautiful. But after everything came under my father's care, a big A i
3 N change occurred. He demolished the old factory part and turned it into a pig farm, and the large wooden house L
\\ /(m e 1 it gana 'Lulﬁﬂ%f‘":“‘;v was demolished and moved to become a small fighting cock farm. During your early visit here, the Sala was e
\ PRI P16 i (ﬂmmwm‘ﬂa‘ﬂ“’“ﬁl’ﬂa‘?f\-ﬁﬁ u‘i‘iwi"‘ﬁ;‘{ \w?'i'\ﬁf‘ 3 used for two purposes. One part was where my father used to sit, work, and relax all day. The other part
\ z‘a,;:'\sense d‘\ﬂ"v‘a",‘ s "sw'ﬁﬁﬁ“‘j"avﬁ" ;a:ﬂam y v\'\'ls'“‘_;\‘ﬁ gahial was a storage room separated by a bamboo frame. As the hosts, the Saan Sense gathering of 16 artists ("'
h ) audnfiue a‘g J\\a 4 \wlaulﬂ At edal 2 12%.““_‘0 9 and volunteers of diverse ages, cultures, backgrounds, and perspectives for 20 days at Baan Wo £
"’{, (JUFNEUARZLE 2 4 af—mo‘\"{ﬁum\l aﬂ‘\.ﬂd““mwm auﬁu\.\,azmnréﬂuw / and in the community was a process of exchange and learning, sharing the concept of the art of ,}/./
s i f:;_\ ustdonent2®0 5 e g “ﬁ““,ﬁf pEaA AR v , compassion and contributing to society. /4
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A family of tokay is
living above the back
patio, keeping us compa-
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across my skin. I'm picking
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Tomiidagiys,, jﬁ“"”a"'3‘"‘*1181114\1@ﬂuTamgf\w‘mm&”’“ ly 4 womanisers off my clothes.
aAaFuavmss £ Sticky bugs, sticky plants
K P sticky words, sticky lovely
/:’5 people. An unmarried woman is
7 ¥ i H
It felt great Z ¥/ astormin a rice field. What do you

and | was very happy
to be a part of this project. Everyone was
sending positive energy to each other,
which was a rare experience.

777 take home and what do you leave
£97 behind? A feeling, a skill, a memory,
a promise, a smile, a facility, a system, a
tool, a plan, an idea, a drawing, a present, a
recipe, a friendship - etched into skin

\‘\ forever
N
a
myself physically and entertaining 19 L?m,?hu ulan " \x Wa
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i ﬂ::guui\\a”a '\ﬂﬂ\g“‘ﬂ X T : msFall our artwork Womanifesto. The concept is heavily centered A

{nmg ool :::ﬂ MG in Talwgn makes me so . P on weaving, especially weaving hammocks, which -

“aianmﬁﬂ“ﬁ :ﬁuau'\ea“‘ﬁ" incredibly happy. Womanifesto ¥ was the main subject in Saan Sense program. The

ﬁ\;"g‘m niofy has given us an opportunity

once again! Thank you for

making me feel like | can be a

piece woven into all of this. It is \
the exact same feeling | had while \
sitting in the car heading back to

Maha Sarakham that was my first

time coming, and | returned with

you for the many opportunities that
allowed me to prove myself, for
the knowledge and understanding

shared at the dining table, and for
the bed and mosquito net.

\
so much packed into my bag. Thank \\

scattered-word map is inspired by the archive work
of Nitaya Ue-areeworakul: handmade-paper books often
accompanied by association words, here with no correct order.

world we created together.
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Sticky rice basket or kratip, made by Por Noo Daeng from Baan Phue village. Graphite pencil rubbing mappiri%‘thq memory of weaving; making visible place, sensations and what was experienced and shared over time.
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Virginia Hilyard
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Weaved little world. Digital collage, incorporating scanned cotton crocheted pieces and graphite sketches.

Chaninath Dejpolmart (Fern)



At firstI wanted to draw the character of every one, with their small routines, but I couldn’t figure it out. So I drew these images in a small notebo ok from photographs taken during our time together for “Saan Sense”.

- ul Through drawing, I revisited the people, moments, and stories we shared. Each image is a small way of remembering and expressing gratitude for the experiences we had together. This became the starting point for the title ‘Our Place, Our Pace.
ina Ueareeworakul
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Panadda Muensa (Ami)
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Ratchasan Wongprom (Ply) Virginia sent us this letter after we parted ways and went home. We are actually able to translate this by ourselves now. Always missing you, just like what you wrote to us. A clattering sound rang out while Merlin the postman was on his way to deliver the mail.



Lena Eriksson In the shop in Ban Phue, I spot a small red envelope. Inside: 25 delicate white papers, without glue. They’re meant for rolling your own cigarettes. I turn it into a game: 25 papers, 25 moments. 25 snapshots between inhaling and exhaling. Inhale. Exhale.
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During the meeting, four companions were staring at the crispy fried mackerel snacks, hoping to each get their hands on one. Call our names! While holding some snacks of delicious treats.
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Panyarat Kiatpho (Palm)



Jamilah Preenun Nana (Toom)
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From interview notes of Ta Kai - prep work for video subtitling



Phakhaphat Patisampitavong (Merlin) This photo was taken while experimenting with a shading technique tracing the shadows of a hammock. The space right under the middle of the hammock was very narrow, and I was the only one who could fit underneath. So, I lay down on the ground to draw it, and in the end, it turned out much better than expected.
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At night, intertwined lines appear as strong and blurry shadows, then fade into the darkness, When dawn arrives, life always begins mew.
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hi ttreepol (Grace) . Photographs of th erent foods we ate tog&l:[, rd

P s



£195- 10251

ol autls
axnfudeigrein Loty & 16 ks







K. quM Prompinit

WWiy\j ka‘u' PM :

.1?':_ .' ;Bum.ovﬁ )
angni uAj Mnﬁymus'«'! )

lon Nj dau\j Ve Y

15{.,4 J: Tubﬁm;?:{,msm,
umraL Suvapol

3“0_10»‘\' M‘*ﬁ‘fo"w“". )

Norroak Pimchai,

Mae Toe Kacedoungkham,
Loddawan Snipekeh,
Shoknit Soklang

o
Anunsousam shuwadiv
U o\l aa 9
Nl WIRNWUY
a o
HIUMNY Uuwneaa
1

v v!
Juisaaousa msfrunanm
. uwgs;lw Ym0l
w19%, 19499 R
LR 29w sban
(‘1 v a ’
éﬁa 3 unaild,
sw:'lws éﬂsswa,\:o'suﬂg
v o ol (94
NN, 10 A9 97 oSomA
' o X
uTnsels 4413 s,
o LY !
PUNTIE WHTE,
3
m:kla (,sn%amaa 6:‘1,
s Aaenias oS
amm‘;a‘u s,
heren Hnang

" =
ounhV ;'é’;: Ten
e
S PIANN

Enaae

§'\’n:(“h an

5
£ Yo

A%
win® Fodhihs
! o
v
M.iﬁ's\m’;ﬁf AT s
par e
¥ ek e <
oty 30T
" o,
wWdDITE b:v'mm"a
o
M.N'Wﬂ?‘ 23992
Q& oo b
LR FINHD
e R
LIS ywnstinn
3
AntEiows M7
TRy - v,
beN 61V lm‘ﬂuﬂ? 2
ot Ms¥om 'QNTW‘B
nnnA bR
o Y $nf
n‘nu(';s:m 6736990
b
wiwfﬂ oY
o A
W% VO%7
i
NI EYeriiGi
el 257 0%

B ON

o ki Smwa i s
T honawat Kamw-:?m R e Swaeans 1ATorKnT

Pon Somjit Kogmwbunsee Wo s u"’-;?va;

- et . m,m,%.«m TS RN
e e AN
> Mae Kiarmpiloe j"“““% il i

Mac Malon WongsaspH

)
oy o asgnane

ond
Kasar Noksen
Mae wosnds A0 ioien

r——'; Rowke dalcem by Skylab

¥
LAUN LaH IO IMy bué‘i_'l,taﬁl.'ds

Sites wheve lhammocks
Wenre ex

Aoun o Sms wanila
Wovkslop sites
RN RS N 1)



;:"' ; =" gy A |

[3P T

v "
o \r' !|,.

(1 e 'y : | N
v 7 ﬁ \ ) ! ’ ' ' CEr Yy
’ LY. & '/’4' L P e & W - “\|‘\Ii'v|';,’y'"ll"""' S g
4 ‘ " E ’
i %A ( ' " & "t."\" POV e ooy I
1 ﬂ&/ b Tt ary, (tarvrge
% N nl',.l,"ll-l~\ ',,”V’. "f/ '
R ) 2 W AR o '
. 4 “‘."‘l‘ \ 1 l"(’ try ’
AR T LI A /
{ 14 58 ‘\, ) j"rv'”, |I‘*:" Srr r_,f sl
Ch i WA 8) |} 8. (LA
4 SAECEN A i P xr ]
A ST
z ’ -
[T ~r,v" ’ .7 Ctry
vyl P, Wiy Yoty
s
o
&

"111‘1“. p
pris, - d

——— -

Ca

~ v

— Grond son Grand son house Na . : R RSN o A , p 3 3 4
HP\MMOCK EXC HANGE_ “+Hhis year is foo olry, | dont know E: ’I"‘} ‘f o | g4 ¥ 3 . otid SR ‘ 5 o )
how much the planted rice will grow" 5 - AT ; ; E
START 23-15 JUNE 2026 T b e s T \ |
“ > = ‘ . 0
Tkese Convevsation k““’"‘d dWiha e L\Ml\nock de\omal- +°, 50* a hammock one had +o P sl ‘) j : “" ‘ ‘l - ‘ ‘I A *‘/ 1
While we were avound the avea wait for a vendor to arvive from Ubon » . :' aaii )y 4 75 7 T , .
2 So one could lwxl one and. hanji‘l' ) ’ " V. i o o= : : , B "‘ "
-7 vnev k use for la ing"" - 3 ; : = ; . v e ve VT b
ke : ' = = buf\lven&or g r ' j k- & A\ *E*%ﬂ.*w *’ ﬁ** ** %y

“The '\w'\ga’tion de‘)avhnl.w\’ is obout to velease water

\‘ ! } -4 {r 3 | ¥
So the people in the community can use it for aaricuH'ure." 1 ""‘“‘f don't want Yo let 4his E“T,'ﬁ:;‘%ﬂi , : (“:' A ‘gl y i g ‘ ko o ?%&
T B . The scent and memories of the Peo‘)\b who vséd ¢ « /'\,"' o ¥ =
L %) Yo sit in it shill linger on its faloric” V|
« Pavents Who Come Yo pick vp fheir K'\AS. USW“Y = Than
Come o sit ond. \wnﬁc avound waiting for them % sz young man, | wove hammocks Yo ¥ill Yime

Fo £inish school vight where i ““’“‘15 Yie the hammocks.” while standing guard in Bangkok, the capital of Thailand"  cc asalszanan aaavala amf'\m‘iai'miugwﬁu
Yy Wt Tawm s snwms Assa

- VQ\\GSC headman's wife - Dos bark house - (thumalda)
. S 5 ”
“Yhis (&n{ season, T have Yo work the rice field all \rf ™y self” That hammock bdonﬂs to my 5mn&ckil&. X Jou- & “E,‘{mtz p ;::: ;:’ “ggzs;us"\'m ‘“

wont to take it 4oo? my srawick\\& has a\mdxf gone

'] )
Lk jo o o a ,
Yo work somewhere else.” wousnanTosusdne stnazanatasdu 52@Ne] LV LANEEN

Aoweynil A3 s o E
v ) @ 9 g
(onty) dhuudhemdidnian) e R
- i x‘ml:u'\'un;r('

v, ot a
€ {aipenniivacna Usaw 0% wagemamsas B
At
93610 2Yemaialvs ¢ L% A
C s send Doeeita )

66
cladtn  yosmane Ay eedaulus

wanwbiaine J%%S%uk’: %
(o AU eM)
* ifloenon i damsia cmdnianiavem Wsvaesnams sdhora
Aungaenwey  iilesnasavading ® g
¥ Audathd = ' ¥ & ] /
(3PN Swouila 670370A% MNNUADHINY - : R \ & fesy . ¢
st - ? n ™ o RN, ¢ e ot - o-‘w "
(Watarld Fowladnnwsnenwuen R 55 Wiy . g
S

N
* " Locotion

25 June 2026 AT

%
P %

i
e R
L v

<y Non Siow Village Conly ewothsingene ) b L -— | Y

& .  { ' ¥ -t oy j

13%%‘?“5 \7}‘* - b 34150’19"%%65’11&"‘;%&%60%558” g ' T k * e b

————— T ol (uuemqo) e }

T = et s empwew ) "7



